Jehangir Ardeshir Lalkaka

77 January 18854- 24" May 1967

A glimpse of Grandfathers Legacy............
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In _February 2018 my mothier’s cousin Sherene Vakil, gave me a large
envelope [illed with pfiotograptis, newspaper cullings and
memorabilia pertaining to my grandjatfier, Mr. JA Lalkaka. 7t had
veen grven to Neville her futsband, by my mothier so after ALs demise,
Sherene very kindly passed the package on to me.

Most of the pliotograptis are of portrails painted by grandjather, but
what 7 have Is just a small sample of hiis entirve life’s work. He was a

prolific and highly sought-after artist and unfortunately there is no
complete record of Nis parntings. Some of the newspaper articles that
were in the package are not readable, 7 have scanned those that are,
and ncluded them in this Dook.

Jehangir Ardeshir Lalkaka was born on the r' of january 1884 in the
city of Ahmadabad, India.

7 remember my grandjathier being a soft spoken, Rind and gentle man.
My sister Shefiernavaz was born on fis birthday and delyglited in
ntroducing him as fier twin.

Jehangir Lalkaka began Nis artistic training n 1903 at the J J School
of Art in Bombay and studied under the tutelage of the famouts artist
Cectl Leonard Burns who was the Principal there at the time.

Jounded 1n 1857 the J J School of Art was named after Sir jamsetyi
Jeejeettioy, a businessman and philant/iropist who donated large sumis
of money to the running of the scf10ol 7n 1866, Lockwood Xipling
became the [irst dean of the school and his son Rudyard Xipling was
vorn on campus. 7n 1929 Jefiangir Lalkaka was appointed as the [irst
Indian Deputy Director of the J J School of Art.

Jehangirji’s grandjather Sir Nowroji Pestonyi Varkil, felt it was
important that his grandson te exposed to the Art of Furope and
Fngland, so fie arranged for the young man (o continue f1is artistic
lraining oversedas.

T 1908 fe attended the St john’s Wood and Westminister Art schools,
voth seen as preparalory mstitutions (o gain admittance to the Roval
Academy Schools. He also spent some time in Paris. /n 1913, Lalkaka
returned to /ndia and set up fiis own studio in Bombay. FHe painted



marinly portrarts which were popular with the governing elite.
Lalkaka’s work was supported by Viceroys 7rwin and Willingdon in
particular.

In 1929, it was decided that the Viceroys Palace (now Rashirapali
Bhavan) in New Delhi should be decorated with paintings and an
exAtpition was hield of 1,500 wWorks of art by 200 artists. Zawin
Lutyerns, the archiitect, in consultation with the Viceroy chiose Lalkaka
Jrom this exnitbition, along with Atul Bose, to travel to Fngland to
paint royal portrails. Lalkakas portratt of George 'V was particularly
prized. He returned to /ndia in 1931 and was fionoured by a recepltion
gwven by the Art Society of 7ndia. "The Open University - Making Britain -
Discover how South Asians shaped the Nation, 1870-1950.

Grandafather fell in love and marvied 7efimina Xharas and they had
three children, Cavas, Saroshi and my beloved mother Roshan. She
loved her Jather fiercely and spent most of fier time in AIs studio. He
ndulged fier and was fer refuge from Zefimina, her mother, who was
very stern and strict with fer!

Mr. JA Lalkaka was one of /ndia’s most prolific and fiighly respected”
portrail painters of 1is time. 7n addition to the numerous commissions
[rom the Government and the Fnglish aristocracy (iving in /ndia, /ie

also had the patronage of the Indian rulers and rajas and many of Ais
paintings probatly still adorn the old palaces and princely estates.

Our grandaparents chiose Bangalore for their retirement and every
Year during the summer montfis, we the grandchildren, were packed
off on the train to spend our school fiolidays with them in therr
veauliful bungalow there. Our cousins Xaikoo, Cyrus and Analiit
would sometimes join us.

When Granapa was struck down with Parkinsons and needed fielp,
our grandparents left Bangalore and moved o Bombay to be closer (o
thetr children. Grandpa spent ALs last days with us in our fiome mn
Nepean Sea Road where fie quielly suffered the indignities of /iis
Uiness. Towards the end of hiis life fie was bed-ridden and lovingly
laken care of by fiis daughiter Roshian and 1is grandson, my brother
Kershasp. He passed away peacefully on the 24" of May 196.


http://www.open.ac.uk/researchprojects/makingbritain/content/edwin-lutyens
http://www.open.ac.uk/researchprojects/makingbritain/content/edwin-lutyens
http://www.open.ac.uk/researchprojects/makingbritain/content/atul-bose

7 have digitised and reprodiced everything 7 found within the
package Sherene handed me. Of the pholtos only a few were captioned,

the rest must be enjoyed for their artistic brilliance and not for whom
they represent.

Jor those of us who have Granapas portraits adorning the walls in
our fiomes, we are fortunate. For anyone else who would like to view
Nis Work there are several portraits in the Museum of Modern Art
and at the Rashtrapati Bhavan in New Dellii. They also hang on the
walls of Nowroji Hall in Ahmedatad. Nowroji Hall was the official’
residence of Str Nowroji Pestonji Vakil the Founder of our family and
Jehangir’s grandfather. Three of nis daughiters married Lalkakas,

Prirojpal was our grandpas motfier.

Jehangir Lalkakas illustrious legacy is immortalized in Ais portrails
and fis paintings, a few of wAic/ you can enjoy within the pages of
tIIs DOOR.

FHootoksi Tyabji - December 2018

1957
Jehangtr Lalkakas Family with

Toby the much loved thivd son/
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Article on Jetrangir Lalkaka in the Parsiana Magazine May 1996

Meher Marfatia

Leading portrait painter Jehangir Ardeshir Lalkaka’s
works feature at Rashtrapati Bhavan, Parliament House
and many ancestral homes

The visages of rajahs and
maharajas, viceroys and gov-
ernors, were captured in every
regal detail by the deft strokes
of his brush. His portraits of
public figures adorned palatial
mansions throughout the
country. Indeed, the works of
Jehangir Ardeshir Lalkaka
were so dramatic, they earned
him the distinction of being
considered our leading portrait
painter in the first half of the
20th century.

What possibly gave
Lalkaka that certain edge over
contemporaries endowed with
similar skills was the finesse
he imparted to his style in later
years. Progressively in the
course of his career, his pic-
tures came to be marked by the
manner in which he focused
light on a figure, as well as the
overall elegance with which
the finished effect was
rendered. Granddaughter
Anahit Wadia proudly points
out as an example a portrait of
Queen Alexandra (specially
commissioned by the Govern-
ment of India in 1930 along
with one of King George V in
coronation robes, this stands
today in Rashtrapati Bhavan,
New Delhi) in which her deli-
cate skin is strikingly clear and visible
beneath the lace on her arm.

Daughter of the artist’s son, Rear Ad-
miral Sarosh Lalkaka, Wadia offers inter-
esting anecdotes from her grandfather’s
life— her parents chipping in with incidents
too far back for her to recall.
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Born in 1884 in Ahmedabad where he
schooled, Lalkaka joined the Elphinstone
College in Bombay before going on to the
Sir J. J. School of Art in 1903. After
studying here under Cecil Burns for four
years, the promising young man caught the
keen eye of his grandfather Sir Navroji

Vakil who, discerning im-
mense artistic aptitude, sent
Lalkaka to Europe.

The years there proved ex-
tremely beneficial. Attending
St John’s Wood and West-
minster Schools of Art, Lal-
kaka assiduously spent five
years learning portrait painting
inLondon and Paris under emi-
nent masters like A. Stanhope.
Art galleries and museums
there fired his imagination —
he confessed to having been
profoundly affected by the
works of Sir Joshua Reynolds,
Rembrandt and Velasquez.
Having travelled extensively
on the Continent, he returned
to India in 1913 and set up a
studio at Chowpatty in Bom-
bay.

Work soon started pouring
in. Actually, the initial assign-
ment came while he was still a
student in England, from
ShrimantRaja Sahib of Aundh.
The result must have been a
study so accurately essayed
that, on wandering into
Lalkaka’s room at Chowpatty,
Raja Sahib’s little grandson
— no more than about three or
four years old — raised a
chubby finger to the frame and
exclaimed in excited Marathi,
“Hé Dada! (This is grandpa!)”

Among the other personalities Lalkaka
was invited to paint were Mahatma Gandhi,
Sir Pherozeshah Mehta, Sir Dinshaw
Vatcha, Rajendra Prasad, the Nawab of
Rampur and Lord Brabourne. His best
portraits may be presently seen at




Rashtrapati Bhavan, Parliament House and
the Rampur State Galleries, besides a fair
number scattered widely through hand-
some ancestral Parsi homes and fire-
temples in Bombay.

What was truly remarkable about
Lalkaka’s creative persona was his un-
canny ability to look beyond the charmed
circuit of royal and political celebrities, to
touch the common man and his world. The
affable gentleman-artist who never failed
to step out in an immaculately pressed suit,

23 Parsiana May 1996

complete with a carnation, delighted in the
expressive face of the humble cobbler,
barber, tailor or farmer. “Any face he
found interesting became a valuable sub-
ject; ‘Chalo tumhara chitre nikaléga(Come
on, let’s paint you)’ he’d say,” son Sarosh
reveals. Accordingly, his “sitters” hailed
from various walks of life.

A touchingly amusing story is affec-
tionately told by his daughter-in-law
Roshan. Once, captivated by the face of a
traveling fakir he came across in Banga-

Facing page: Lalkaka with
painting of former President of
India Rajendra Prasad
Clockwise from top left: Portrait
of Dadabhai Naoroji; the artist’s
sons, Cawas and Sarosh,

A. L. Covernton, principal

of Elphinstone College and
Lalkaka’s in-laws Ratanbai

and Jamshedji Kharas




lore, Lalkaka brought the poor mendicant
to his house. There, revelling in the deli-
cious aroma of lunch being routinely pre-
pared in the well-stocked kitchen which
wafted over to where he posed, the fakir
longed for a meal. Kind to a fault, Lalkaka
invited him to eat — only to discover that
thereafter his “sitter” would return regu-
larly for prolonged sessions!

Friendly and humorous, a lover of all
the good things his privileged life ex-
tended him, Lalkaka had a passion for
music — and sang to the accompaniment
of his own dilruba. He was elected a Fellow
of the prestigious Royal Society of Arts in
1949.

A relatively lesser known fact about
Lalkaka’s art concerns his repertoire of
landscapes. Sketching a series of these on
regular summer Visits to picturesque hill
stations, he covered a fair amount of the
breathtaking scenery in Ootacamund,
Mussourie, Kashmir, Ranikhet and even
Ladakh. Nevertheless, these were seldom
simply landscapes; with his fascination for
physiognomy, the scenes were peopled.
From local tillers to Bhutanese weavers, it
was the human factor that held his atten-
tion. Be they subdued pencil and wash
drawings or ebullient watercolors, his
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works were inspired by the inhabitants of
the place he chose to paint.

Apart from these, Lalkaka’s Bombay
sketches should also appeal to those revel-
ling in the historic beauty of this city.
Harbour from Malabar Hill, The Muse-
um Gate, Corner of Victoria Garden, The
Rocks at Nepean Sea Road and Versova
with Juhu in the Distance are settings that
appear almost unrecognizable to the eye
today. In fact, Nepean Sea Road was where
he set up a studio following the one at
Chowpatty, before ultimately leaving for
Bangalore.

Lalkaka amply repaid his debt to the Sir
J. J. School of Art which had served as the
introductory institution fostering his tal-
ent: in 1932 the Governor of Bombay
appointed him the first Indian to head the
school as its deputy director. Thus, a flour-
ishing private practice was relegated to
second place for at least four years, on
completion of which Lalkaka found him-

The gentleman-artist never failed
to step out in
an immaculately pressed suit,
complete with a carnation

The artist at work, water color sketch by
Lalkaka and at a family navjote (from
left): Jehangir, Roshan, Sarosh, Anabhit,
wife Tehmina, Cawas and grandchildren
Cyrus and Sehernavaz

self the proud recipient of the award of
Their Imperial Majesties’ Silver Jubilee
Medal.

The veteran artist saw a bright future for
Indian art and artists on the country’s
achievement of Independence. In a public
talk addressing the issue, he voiced his
{irm belief that the artist primarily owed a
duty to society, best discharged by ensur-
ing that works of art were seen by the
largest possible number of people. Acces-
sibility of art, its message and meaning,
“should permeate every side of public and
home life,” he observed.

Lalkakahad, as well, predicted an amaz-
ing evolution in the field of modern Indian
art. Sheer imitation of classicism was inad-
visable, in his opinion. The old master-
pieces of Ajanta and Ellora, the exquisite
renderings of the Mughal and Rajput minia-
tures should ideally function as inspira-
tion; but art ought to be a living force, not
dead imitation.

When Lalkaka died in 1967, Bachoo
Dadyseth wrote in his obituary: “The record
of his career may be described in just one
word. Brilliant.” Lalkaka lives cn through
his evocative works for his family, his
friends and for posterity.




Charcoal sketch of Pirojbai Lalkaka.
Pirojbai Ardeshir Lalkaka. Mother of the Original with grandson Kershasp
artist Jehangir Lalkaka. Pundole

Charcoal sketch of Tehmina
Tehmina Lalkaka, wife of the artist. The Lalkaka. Original with grandson
portrait was painted on their 37 wedding Kershasp Pundole

anniversary. The original is with grandson

Kaikoo Lalkaka



The artist and fiis daughter Roshan - Patnted 1 1940
The Original painting is in the art collection of Raja Satiib of Aundh

Sarosh Lalkaka Son of the Artist
Original portrait with Mr
Mehernosh Khajotia

Roshan Pundole-Daughter of the Artist
Original with Grandaughter Hootoksi Tyabji



Jehangir Lalkaka'’s sons Sarosh and Cavas
Orgginal Portrait with grandson Cyris Lalkaka

Zoroastrian Prophiet Zarathustra
Orgginal with grandson Xershasp Pundole






Mr. J. A. Lalkaka of Bombay has been
¢lected a Fellow of the Royal Society of Arts,
London. Mr. Lalkaka was commissioned
by the Government of India to do portrait
work in London and New Delbi.

n 1930 grandpa was one of two artists selected by the Government of 7ndia to travel
to Fngland and paint copies of portraits of His Majesty King George and Queen
Alexander. He worked tn Buckinglfiam Palace and at Windsor Castle where the
original portraits fiung.

During tNis time there was a very disparaging guard who came in every morning
and evening to let grandfathier into the palace and fie never failed (o chide nis work
and criticise it. He often said, “your work is tervitle and looks notting like the
original” On the last day when the portrait was finishied grandpa switchied it with
the orgginal so that when the guard came in and began Ais tirade of complaints, fie
very softly remarked ‘my dear man, you are criticising the origimal. My work is to

the left of it” the guard turned red in the face and walked out without locking the
palace door!

Grandfathers portraits were 9/t fiigh and were transported to Delhi where they
were fiung in Government FHotuse.
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The artists studio

In 1930 on grandpa’s return from Fngland he rvented a studio space in a building
overlooking the sea on (frowpatty from Mrs Tahira Tyabjr. Netther of them could”
have imagened that 40 years later, Nis granddaughter Hootokst would marry /fier

grandson Robert
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T have mucth: pleasure in showing in this Fxhitbition some of my water-colour
sketches of Bombay the beauttfiul and some nill resorts in India. Some of the Bombay
roads and gardens are so colourful in Summer montfis that artists can hardly resist

painting them.

JFrom my serious work of professional portrait painting 7 invariatbly turn to water-
colour skeltching for relaxation and for the sheer joy of doing it. 7t is such a
Jascinating medium” Jefiangir Lalkaka




Government House Garden, Poona 1926






















Mrs Mithan Lam, Sheriff of Bombay opening an Art Fxhibition of paintings by Mr
J A Lalkaka on 17" January 1947

Fruit Pickers
Original painting with Grandaughiter Shetfiernavaz Pundole



The Potter
Original Painting with granddaughiter Hootoksi Tyalyr
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Mother & Child- Rajasthani Women

Original with grandaughiter Hootoksi Tyabji Original with Grandaughter

Hootoksi Tyabji

The White Horse



The Musician

The Mendicant
Original with Mrs Roshan Colal

A Tribal Man



Reviews of Art Fxtibition







The completed Portrait of Sr Winston Churchill






Sir Leslie Wilson
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'ANONYMOUS DONOR

. The. offer made by Mr. J. A. Lal-
kaka, the well-known artist of Bom-
bay, of a blank canvas asking the
Jubilee celebrations committee to
dispose of it in aid of the Jubilee
Fund has met with a happy response.
. An anonymous benefactor  has
bought the canvas and has asked
that Mr. Lalkaka should paint there-
on the portrait of His Excellency the
Governor of Bombay as his nominee.
His Excellency has agweed to the pro-
iposal on condition that the money
[donated goes to the Jubilee Fund.
The vortrait, the painting of which
Mr. Lalkaka will take up on his re-
turn from Kashmir, will be hung in
ithe Secretariat offices. _

The anonymous donor ‘had given
in all Rs. 1,000 and he has agreed
that Rs. 850 of this amount will be
a donation in respect of the canvas.
while the balance of  Rs. 150 wil

ovide for framing the portrait

he Jubilee Fund, Bombay Branch, i
|therefore benefiting by Rs. 850.

Governor of Bombay
WAR GIFTS FUND.
'LADIES’ COMMITTEE.
CHARMAN - ABYBmGKkwEsR  Mps, H, C, Captain. CENTRAL BANK,

VICE-CHAIRMAN, - LADY MODY,

HON. TREASURER - LADY DUGGAN.

MRS, F. 8. TALYARKHAN
MRS. R. B, BILLIMORIA.

JT. HON, SECRETARIES

3RD FLOCR,
ESPLANADE ROADR,

18th Mareh 1943.

J. Lalkeka, Bsq,
BOMBAY ,

Dear Mr. lalkaks,

Thank you very much indeed for having presented us

with a blank canvas for a portraitv, This canves was auctione
at our Cockteil Party on the 3rd, end Sir Dinshaw Petit pur-
chased it for Bs,1,200/-.

The water colour picture you sent us has not been
sold yet, but I am sure it will bring in a good price in the
near future.

With best wishes and very meny thanks for your
generosity,

Tours sincerely,

ik SO, He Sl



Sty Leslie Wilson and hiis wife Mrs Wilson - Governor of Bombay




Matatma Gandhi
Original with granddaughiter
Shetiernavaz Pundole

Gandahiy, Father of Our Nation
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-~ I am very happy to state
that the portrait in gg{s of the
late Dr. Dadabhai Naoroji, the
-great patriot and the grand old-
man of India, presented to the
Parliament House by the Parsi g

L ~ Federal Council of Bombay, has

k been very excellently executed
by the Artist Mr, J.A, Lalkaka.
It presents the personality of
the late Dr. Dadabhai Naoroji in
exact likeness in all details,
Mr, Lalkaka deserves our grateful
thanks and congratulations .for
enabling the Parlisment House to .
‘keep the memory of one of the
greatest Indians green in exact
likeness, ' -

s

(G.V.Mavalankar)
Speaker
House of the i‘oople.

————

Dadabhal Neaor /4 Dr Dadabhai Naoroji — Picture Unveiled in Parliament-Times of India

New Delhi, Saturday March 14 1954 — The Portrait of Dadabhai Naoroji, the man
who gave Indians the message of Swaraj, was unveiled by the Speaker Mr GV
Mavalankar, in the Central Hall of Parliament today. The portrait had been

yoE

Y, MARCH 14, 1058

presented to Parliament on behalf of the Parsi Community by Mr Naoroji Wadia,
Vice-Chancellor of Bombay University. Present at the ceremony included Vice-
President Dr RadhaKrishnan, members of Parliament and Dadabhai Naoroji’s
grandson K.A.O Raoji. The portrait was painted by a Parsi artist, Mr J A
Lalkaka.Speaking on the occasion Mr Mavalankar referred to the need for
decorating Parliament House with pictures and paintings depicting the history of
India’s culture and all aspects of her social, religious, cultural and economic life
and her struggles for independence. Mr Mavalankar spoke highly of the role
Dadabhai Naoroji had played in the struggle for freedom and said “it is but

. Mavalankar, uny eiled a portrait of the lale Dr Dad
he Central Hall of Parliament on Saturday.

ls-===—=——7 DR DADABHAI NAO

| Picture Unveile e
In Parliament !

[BY OUR SITCIAL COR:

P —

natural and proper that we always try to keep green the memory of those whom

we have followed and succeeded and pay homage to the founders of our

national life today. As time passed on, we and the succeeding generations are
apt to forget as to who led our struggle for national existence and who laid deep
| the foundations of our national life and in our ignorance and vanity, we might
”“&Eﬂ:‘:ﬂ%ﬁfﬁ, feel that the achievement we see today is entirely our own creation. It is,
iy Qﬁg‘i“‘f}r:’fﬁﬁzh therefore, very essential that every one of us remembers that we stand firm
gl i Y because of the foundations of the old; and as an aid to our memory, have before
our eyes the pictures of those who have left their footprints on our march to
Swaraj. It is they who had inspired us to our efforts and kindled in our hearts the
desire for freedom. The memory of their examples will keep us in a steadfast
manner to the ideals of service to our people. It is, therefore, necessary to have,
constantly before our eyes, these beacon lights, reminding us of the course of

our path to the present state and of our responsibilities to future generations.”



The Grand Old Man Dadabhai Naoroji
Original at the Rashitrapali Bhavan, New Delhi




2oroastrian Priests




Mr J A Lalkaka stayed in the Lumley Bedroom in Govermnemt
House, New Delhi, for a month while he was painting a portrait of Dr
Rajendra Prasad, Prestdent of /ndia.
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Portratls in the MarRmmg ........................




TRADITIONAL PORTRAITS
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TRADITIONAL PoORTRATTS
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TRADITIONAL PORTRAITS
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TRADITIONAL PORTRAITS




TRADITIONAL PORTRAITS

Dorabji Tata

Oswald Birley

Dr Rajendra Prasad



TRADITIONAL PORTRAITS

Mrs Setalvad

Sir Chimanlal Setalvad

Sir Nowroji Seklatwala Madame De Laqlo



TRADITIONAL PORTRAITS




TRADITIONAL PORTRAITS

John Inverarity-Barrister

Jamsheaji Xharas -
Tehminas father




Sty James Stfton

AN APPRECIATION.

In his speech on the 9th March 1935, while presenting the
portrait of his Lxcellency Sir James Sifton, KCQISETA R G
Governor of Bihar and Orissa, in the Legislutive Chamber, Patna,
the Hon’ble Raja Raghunandan Prasad Singh ‘oE Monghyr said,
“.. «..For these and other reasons connected with the many
qualities of head and heart that characterise Ilig Excellency, Sir,
I felt it my duty to try to perpetuate the memory of his remark-
able rule in portraiture and those assembled here will soon witness
the fruit of my humble efforts in that behalf, To the renowned
artist of Western India, Mr. J. A. Lalkaka, my thanks are due for
having executed this fine piece of art with a promptitude and skill

which do him immense credit......”
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